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Hammer, Barbara. “The river of swill: feminist art, sexu- 
al codes, and censorship,” by Christine Tamblyn. 
18:3, pp. 10-13. 
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. “Traveling theory: the cultural politics of race 
and representation—an interview with Kobena 
Mercer,” by Lorraine Kenny. 18:2, pp. 7-9. 
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Lacan, Jacques. “Dangerous liaisons: feminisms and 
Lacan,” by Vicki Kirby (book review: Jacques 
Lacan: a feminist introduction and Sexual Sub- 
versions: Three French Feminists, by Elizabeth 
Grosz). 18:3, pp. 14-15. 
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8. 

My Comrade/Sister. “Gay fanzines: ‘There’s trouble in 
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——. “Ed Emshwiller, 1925-1990,” by Deirdre Boyle. 

183, p. 3. 
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——. “The river of swill: feminist art, sexual codes, 
and censorship,” by Christine Tamblyn. 18:3, pp. 
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Society for Photographic Education national con- 
ference, Santa Fe, NM). 18:1, p. 7. 
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. “Doom with a view,” by Andrea Liss (catalogue 

and exhibition review: Polemical Landscapes, 

edited by Edward W. Earle, essays by Deborah 

Bright, Joe Deal, Peter Goin, David T. Hanson, 

Helen Mayer Harrison/Newton Harrison, and 

Allan Sekula; exhibition of the same title, Califor- 
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Image/Private Sector: Rhetorical Strategies in a 
Time of Change,” by Anthony Aziz, Los Angeles 
Center for Photographic Studies). 18:10, p. 17: 

———.. “Memories of underdevelopment,” by E: 
Rodriguez Julia, transiated by José Soler (book 
review: Puerto Rico Mio: four decades of 
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(exhibition review: “King Anthracite,” by Stashu 

Kybartas, Everhart Museum, Scranton, PA; 

“George Harvan: Eastern Pennsylvania 

Anthracite Miners,” DuBois Gallery, Lehigh Uni- 

versity, Bethlehem, PA). 18:2, pp. 16-17. 

. “Urban light,” by Brian Palmer (exhibition 
review: “Home: Contemporary Urban Images by 
Black Photographers,” Studio Museum in 
Harlem, New York, NY). 18:7, p. 15. 

a, “Waxing profound,” by Jane Shattuc (exhibition 
review: “World of Wax,” by Susan Wides, Hud- 
son River Museum, Yonkers, NY). 18:6, pp. 16- 
17. 

Photography history: See History, photography. 

Photography theory. “Detours: photography and the 
camera lucida,” by Geoffrey Batchen’ (book 
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- “To tell the truth: strategies of media literacy,” 

by David Trend (exhibition review: “Teaching 

TV,” Artists Space, New York, NY). 18:8, pp. 12- 
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Angeles Contemporary Exhibitions. 18:5, pp. 18-19. 

“Willie Doherty,” Tom Cugliani Gallery, New York, NY. 
18:9, pp. 14-15. 

“World of Wax,” by Susan Wides, Hudson River Muse- 
um, Yonkers, NY. 18:6, pp. 16-17. 

“Yellow Peril: Reconsidered,” Gallery 44/V-Tape, Toron- 
to, Canada. 18:16, pp. 14-15. 


Made in Hollywood, by Bruce and Norman Yonemoto. 
18:8, pp. 16-17. 

Paris Is Burning, by Jenny Livingston. 18:10, pp. 10-11. 

Sally's Beauty Spot, by Helen Lee. 18:9, pp. 16-17. 

A Spy in the House That Ruth Built, sates a 
Green. 18:2, p. 20. 

Wild Life, “Out” Takes, by John Goss. 18:4, pp. 9-11. 


oh 
Sprinkle, Annie. “The river of swill: feminist art, sexual 
codes, and censorship,” by Christine Tamblyn. 
18:3, pp. 10-13. 
18:9, p. 3. 
EXHIBITIONS 
~ 
18:6, pp. 16-17. 
Widmer, Gwen: See Patrick Clancy. 
' Darrell Moore. 18:9, p. 4. 
| Rankin, Scott. “Whether maps: pedagogic strategies in 
| recent video,” by Matthew Sommerville. 16:5, pp. 
4 


